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 Collective
 Statement

 THE  SOCIETY  PAGE

 SHARON  NIEMCZYK  ‘Careful,  honey,
 he’s  anti-choice”

 Sharon  Niemczyk  teaches  animation  to  children  in  Portland,  Ore.,
 and  makes  feminist  postcards  with  FeMail  Art  Productions.  This
 image  came  from  an  ad  for  deodorant  soap.

 13

 NANCY  BUCHANAN  National
 Mortality  Consciousness  Day

 Nancy  Buchanan  is  a  Los  Angeles  visual  artist  who  makes  drawings,
 videotapes,  environmental/conceptual  pieces  and  performances.  A
 NANCY  LINN  Wanta  &  Santini

 Nancy  Linn  lives  and  works  in  NYC.  She  has  been  photographing  in
 a  hospital  clinic  for  the  last  two  and  a  half  years.

 FAITH  RINGGOLD  with  Michele

 Wallace  I  Love  My  Mother
 Faith  Ringgold,  painter,  sculptor,  art  performer  and  writer,  has  ex-
 hibited  in  the  U.S.,  Europe  and  Africa.  Michele  Wallace,  author  of
 Black  Macho  and  the  Myth  of  the  Superwoman,  will  soon  publish
 her  first  novel,  Former  Friend  (both  Dial  Press).
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 127
 KAZUKO  Room  Dedicated  to  Terno

 Kazuko,  born  in  Japan,  is  a  member  of  A.I.R.  Gallery  (NYC)  and  also
 shows  her  work  in  Italy  and  Tokyo.

 CANDACE  HILL-MONTGOMERY  Legal
 Kissing  License

 Candace  Hill-Montgomery,  an  artist  working  in  a  multitude  of  media,
 lives  and  teaches  in  NYC.

 BARBARA  LATHAM  Video  Storyboard

 Barbara  Latham  is  a  video  artist  who  is  Area  Head,  Video,  School  of

 the  Art  Institute  of  Chicago.  20
 THE  GIRL  ARTISTS  Looking  Toward

 the  Future...
 The  Girl  Artists  (Char  Breshgold,  Kathy  Clark,  Cristina  DeGennaro,
 Susan  Martin  and  Lisa  Siegel)  do  exhibitions,  environmental  instal-
 lations  and  performances  in  Portland,  Ore.
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 SANDRA  PAYNE  Excursion  Through
 Adversity

 Sandra  Payne,  born  in  St.  Louis,  lives  and  works  as  an  artist  and
 librarian  in  NYC.

 THULANI  DAVIS  (fragment)
 Thulani  Davis,  author  of  All  the  Renegade  Ghosts  Rise  (Anenome
 Press),  has  done  performance  work  and  is  a  senior  editor  at  the
 Village  Voice.

 HELEN  OJI  Inky
 Helen  Oji,  born  in  Sacramento,  now  in  NYC,  recently  showed  at
 Monique  Knowlton  and  the  Drawing  Center  (NYC)  and  University  of
 California,  Davis.

 NAN  BECKER  The  Grand  Prairie

 Nan  Becker,  who  works  in  NYC,  uses  mass-media  techniques  to
 speak  to  social  issues.  Her  book  Sterilization  /Elimination  is  avail-
 able  through  Printed  Matter.

 THE  BLANK  PAGE  Insert  your  art  into  the  magazine.

 JANET  OLIVIA  HENRY  Coming  Soon,
 Daisy’s  Christian  Cullid  Lady

 Janet  Henry  is  an  artist,  living,  breathing  and  working  in  NY.

 JENNY  HOLZER  Excerpt  from
 the  Black  Book

 Jenny  Holzer  is  a  NY  artist  whose  books  include  Truisms  and  Essays
 (NSCAD  Press,  Halifax)  and  Eating  through  Living  (Tanam  Press).

 JOAN  LYONS  Medium
 Joan  Lyons  has  been  responsible  for  the  development  and  operation
 of  the  Visual  Studies  Workshop  Press,  Rochester,  NY,  since  1972.

 DOLORES  NEUMAN  A  Photo  Collage

 Dolores  Neuman  is  a  freelance  feminist  photographer  based  in
 Washington,  DC.

 LORRAINE  O'GRADY  Mile  Bourgeoise
 Noire  Goes  to  the  New  Museum

 Lorraine  O'Grady,  a  NY  performance  artist  who  teaches  literature
 at  the  School  of  Visual  Arts,  is  currently  preparing  Indivisible  Land-
 scapes,  a  performance  trilogy.

 LINDA  NISHIO  Reading  in  Crescendo

 Linda  Nishio  is  a  Los  Angeles  performance  artist  who  also  does
 artists’  books.
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 BEVERLY  NAIDUS  The  Waiting  Game

 Beverly  Naidus  is  a  freelance  artist/teacher,  educational  consultant
 and  illustrator  working  in  the  Metropolitan  Museum’s  High  School
 Outreach  Program.

 THERESA  HAK  KYUNG  CHA  Truth/
 INNER  LIGHT  OF  TRUTH

 Theresa  Hak  Kyung  Cha,  a  Korean-born  artist  and  writer  living  in
 NYC,  is  editor  of  Apparatus  and  author  of  Dictée.  She  also  has  work
 in  Hotel.

 CATTI  Seeker  '82
 Catti  is  a  visual  artist  and  multi-media  specialist,  living  in  Hastings-
 on-Hudson,  NY.

 K  WEBSTER  Shifting  Ground

 K  Webster  is  an  artist/tradeswoman  living  in  NYC.

 CLAUDIA  BRUCE  and  LINDA

 MUSSMANN  Pies  and  Cakes
 Claudia  Bruce,  a  performer,  is  an  administrator  for  Time  &  Space
 Limited  (NYC)  and  a  publisher  of  TSL  Press  (artists’  books).  Linda
 Mussmann,  art  director  of  TSL,  is  also  a  publisher  of  TSL  Press  and

 Woman

 Drawing  Woman
 Heather  Clary  McAdams,  a  Chicago  artist,  does  cartoons  for  the
 Reader  and  is  trying  to  get  her  book  of  drawings  published.

 HEATHER  McADAMS

 JERRI  ALLYN  Wildlife  of  L.A.

 Jerri  Allyn,  who  recently  moved  to  NYC  from  LA,  co-founded  the
 Waitresses  (a  feminist  performance  group)  and  the  LA  Women’s
 Video  Center.

 GRACE  Y.  WILLIAMS  Some  No
 Nonsense  News

 Grace  Y.  Williams,  a  NYC  artist,  is  working  on  The  Village  of  En-
 chantment—‘‘a  total  environment,  sharing  space  without  prejudice’
 and  encompassing  ‘‘an  international  culture.”

 MICHAEL  KENDALL  The  Cost  of
 Political  Irresponsibility

 Michael  Kendall  is  a  painter  who  teaches  at  Montclair  State  College
 and  the  Studio  Museum  in  Harlem.

 TOMIE  ARAI  Untitled
 Tomie  Arai  is  an  artist  who  does  freelance  graphics  and  has  direct-
 ed  several  community  mural  projects  in  NYC.
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 Issue  14

 GLORIA  BORNSTEIN  Postscripts  from
 the  Patriarchy

 Gloria  Bornstein  lives  in  Seattle  with  her  three  daughters.  She  uses

 personal  life-dream  images  to  express  political  issues.

 LAURA  NEWMAN  Illustrated
 Dear  Abby  Column

 Laura  Newman  is  a  painter  who  lives  in  Hoboken.

 NTOZAKE  SHANGE  Moon  Journey

 Ntozake  Shange  is  the  writer  of  three  pieces:  Sassafrass,  Cypress
 and  Indigo;  Nappy  Edges;  and  For  Colored  Girls.  ..….

 Untitled

 Lanie  Lee  was  born  and  is  currently  working  and  living  in  NYC.

 BARBARA  NOAH  Art  Quiz
 Barbara  Noah  is  an  artist  living  and  working  in  Seattle.

 LILIANA  PORTER  Can  you
 find  your  way...?

 Liliana  Porter,  born  in  Buenos  Aires,  now  lives  in  NYC.  She  has

 shown  her  work  in  the  U.S.,  Europe  and  South  America.

 SELENA  WHITEFEATHER  Starfish
 Regenerations

 Selena  Whitefeather’s  work  includes  books,  slide  pieces,  videotapes
 and  installations  tracking  plant  and  animal  life  in  relation  to  our
 visions  of  ourselves.

 SARAH  SWENSON  Deposition

 Sarah  Swenson  lives  in  Johnson,  Vt.  Her  monoprint  is  adapted  from
 Rites,  a  series  of  14  paintings  inspired  by  the  frescoes  in  the  ‘‘Villa
 of  the  Mysteries,”  Pompeii.

 HELEN  S.  LANGA  reading  between
 the  lines

 Helen  S.  Langa  is  a  Jewish  lesbian  artist  who  lives  in  Durham,  N.C.,
 and  is  a  member  of  the  collective  that  publishes  Feminary.

 ELEANOR  HOLLAND  A  Woman
 Who  Sees

 Eleanor  Holland,  a  lesbian  feminist,  lives  in  Durham,  N.C.,  and  is  a

 member  of  the  Feminary  Collective.  :

 ELIZABETH  KULAS  Social  Impressions

 Elizabeth  Kulas,  a  NYC  activist  artist  (image-maker,  book-maker,

 photographer  and  writer),  is  a  member  of  PADD  (Political  Art  Docu-
 mentation/  Distribution).

 LETTERS
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 issue  14.
 Collective
 Statement

 “When  the  age  of  mechanical  repro-
 duction  separated  art  from  its  basis
 in  cult,  the  semblance  of  its  autonomy
 disappeared  forever.”

 —  Walter  Benjamin

 From  its  inception,  Heresies  has  so-

 licited,  encouraged,  cajoled  and  pros-
 elytized  for  a  ‘political’  page  art.  Most
 issues  of  Heresies  have  included  visual/

 verbal  pieces  that  fit  no  other  category.
 But  we  receive  far  less  such  work  than
 we  would  like.  Thus  our  decision  to  de-

 vote  a  whole  issue  to  “women’s  pages”
 executed  by  artists  who  have  not  yet
 been  seen  in  Heresies.  We  hope  that  by
 expanding  our  base  we  will  also  expand
 our  audience  and  our  content  and  give
 a  sense  of  the  immediacy  in  this  new
 and  developing  medium.

 Page  art  is  quite  simply  the  artist
 speaking  for  herself  by  invading  a  me-
 dium  traditionally  reserved  for  critical

 intervention  and  jargon.  Page  art  might
 even  be  called  self-determined  adver-
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 tising,  a  simultaneous  criticism  and
 appropriation  of  mass  media,  a  grass-
 roots  counter  to  the  dominant  culture.

 Page  art  is  a  work  of  art  made  for  a
 specific  page  and  specific  context,
 ideally  to  communicate  a  specific  idea.

 Page  art  is  not  a  reproduction  of
 work  made  for  any  other  context.  It  in-
 corporates  the  means  of  production
 into  its  reproductive  potential.  (The
 work  here  has  an  automatic  audience

 of  8,000.)  It  tends  to  use  drawing,  pho-
 tography  and/or  words  in  various  com-
 binations.  It  borrows  from  other  disci-

 plines,  developing  new  visual/verbal
 forms  to  combat  the  isolation  of  the

 specialized  mediums.  Writers  and  art-

 ists  are  both  crossing  boundaries  to
 make  page  art,  often  in  collaboration.

 Page  art  does  not  have  to  be  ‘‘politi-
 cal”  (i.e.,  socially  concerned  or  in-
 volved  from  a  Leftist  viewpoint  rather
 than  maintaining  the  status  quo),  but  it
 is  an  inherently  political  form.  It  shares
 much  of  its  outreach  energy  with  its
 sister,  the  street  poster,  which  has  pro-
 liferated  in  Lower  Manhattan  in  the

 last  few  years,  continuing  a  time-

 honored  tradition  of  public  speaking  by
 artists  through  broadsides,  leaflets,
 graffiti  and  ‘democracy  walls.”

 Page  art  is  an  intimate  medium.  You

 can  take  it  home  with  you,  even  to  bed
 with  you.  It’s  an  instrument  of  visual/

 verbal  seduction,  the  perfect  way  to
 make  the  personal  political...and  the

 political  personal.  Camera-ready  art  is

 Sar  S  ii  Ë  P3.2

 rough-and-ready  art—the  raging  page
 (though  sometimes  a  new  cage).  A
 declaration  of  independence.  It’s  a  way
 of  turning  over  a  new  leaf,  and  another,
 and  another.....

 When  artists’  books  came  out  as  a

 recognized  phenomenon  in  the  late

 "60s,  a  lot  of  us  on  the  art  Left  had  great

 hopes  for  them.  We  saw  them  as  acces-

 sible,  as  a  potential  means  of  populist
 expansion  and  as  an  appropriately
 cheap,  direct  and  intimate  vehicle  for
 social  change.  It  seemed  for  a  while  as

 though  page  art  could  bypass  the  art
 market  and  therefore  say  all  the  things
 the  system  preferred  not  to  have  said.

 Printed  art  media  propagated  rapidly
 through  the  70s;  thousands  of  artists’

 books  were  published  and  occasionally
 art  magazines  encouraged  independent
 ‘project  pages.”  Yet  in  1982,  though
 occasionally  reviewed  in  the  trade
 magazines,  page  art's  still  not  in  the

 supermarket.  Potential  is  still  the  only
 way  to  describe  the  role  of  page  art  in
 feminist  progressive  culture.

 Why?  It’s  easy  to  blame  it  all  on
 external  factors,  on  the  commodity  sys-
 tem  that  discourages  serious  considera-
 tion  of  mass  reproductive  media,  and

 that  system’s  effect  on  artists  trying  to
 scrape  a  living  off  it.  But  one  of  the
 reasons  for  page  art's  slow  start  has
 been  strictly  internal.  That  is,  the  lack

 of  intense  political  analysis  from  within
 the  art  community  about  the  place  and
 role  of  various  kinds  of  art.  It’s  a  cliche

 by  now  that  the  New  York  art  world  is

 obsessed  with  form  and  space  to  the
 exclusion  of  meaning.  Feminism  brought
 with  it  the  revelation  that  one  reason

 page  art  hadn’t  moved  further  was  be-

 cause  it  provided  only  a  new  form.  New
 content  had  not  yet  been  poured  into  it.
 The  potential  for  communication  had
 not  been  realized.

 Under  scrutiny,  the  social  expecta-
 tions  of  art  (those  of  both  the  special-
 ized  and  general  public)  are  integrally
 linked  to  our  conditioned  attitudes

 toward  mass-produced  and  mass-distri-
 buted  outreach  art.  The  ideal  vehicle
 for  such  a  form  is  of  course  the  alterna-

 tive  small  press,  collectively  published
 magazines;  so  Heresies  has  something

This content downloaded from 
� � � � � � � � � � � � � 134.82.70.63 on Sat, 26 Mar 2022 19:05:33 UTC� � � � � � � � � � � � � �  

All use subject to https://about.jstor.org/terms



 of  a  mission  in  this  case.  Community/
 political  organizing  and  networking—
 the  great  feminst  metaphor—are  both
 extremely  dependent  on  mass-produced
 communication,  which  is  obviously
 where  art  comes  in.  It  remains  to  be

 seen  why  more  innovative  artists,  al-
 ready  committed  to  such  activities,
 aren’t  devoting  themselves  to  unex-
 pected  and  visually  effective  ways  of
 getting  their  messages  across.

 Messages.  Ah.  We’ve  been  raised  to
 think  that  forms  or  images  must  speak
 for  themselves,  that  to  demand  a  mes-

 sage  from  them  is  demeaning.  You've
 probably  heard  the  old  purist  saw:
 “Wanna  send  a  message?  Call  Western
 Union.”  ...But  don’t  make  art.  Yet  all

 art  of  any  kind,  style,  size  and  medium
 is  òn  some  level  provocative  and  sub-
 versive.  By  making  people  see,  it  makes
 people  think.  Feminist  culture  or  a  cul-
 ture  of  resistance  to  the  status  quo
 specifically  informs,  reforms,  rejects,
 rehabilitates  and  rebels.  It  questions
 authority  and  exposes  sacred  COws.
 For  better  or  worse,  this  is  an  area

 where  artists,  and  especially  women
 artists,  feel  at  home,  since  artists  are
 considered  social  outsiders  even  when

 they’re  doing  their  best  to  belong.  Our
 acting  president  has  said,  ‘The  arts
 should  concentrate  on  what  they  do
 best,  and  leave  the  broader  social  prob-
 lems  to  others.”  So  what  is  it  art  does

 best?  Get  used?  Or  get  useful?  Mass-

 produced  art—pages,  posters,  post-
 cards,  broadsides—is  seen  in  the  art

 world  as  the  cheap  byproduct  of  the
 Real  Thing,  like  most  so-called  ‘‘multi-

 ples”  really  are  because  they  serve
 exactly  the  same  function  as  their  more
 expensive  counterparts.  (It’s  a  truism
 of  capitalism  that  if  you  give  something
 away,  nobody  wants  it.  The  more  you
 charge,  the  more  desirable  it  is.  Value-
 less  art  becomes  valuable  if  it  conforms

 to  the  dominant  value  system.)
 But  is  that  attitude  necessary?  If  a

 page  of  this  issue  were  blown  up  into  a
 huge  painting,  would  its  message  be
 clearer?  Or  dimmer?  Is  it  true,  as

 Adrian  Piper  has  suggested,  that  ‘the
 more  likely  it  is  people  will  understand
 what  you're  trying  to  convey,  the  less
 fashionable  it  is  to  try  and  convey  it’?
 Is  the  definition  of  Real  Art  really  some-

 thing

 that  is  incom-

 prehensible,  that  com-
 municates  only  indirectly,  if  at  all?

 An  overlapping  issue,  crucial  to
 page  art,  is  that  of  ‘high’”  and  ‘“low”
 art,  in  this  case  not  the  usual  distinc-

 tion  between  paintings  and  ‘‘crafts,”
 but  between  ‘‘fine’”  and  ‘commercial’

 art.  Maybe  the  difference  between  pro-
 gressive  page  art  and  advertising  (or
 propaganda  from  the  oppositional  and
 from  the  dominant  culture)  is  the  way
 the  audience  is  selected.  The  more

 politically  sophisticated  artist  consid-
 ers  the  differences  ín  her  audiences

 and  codes  her  work  accordingly,  so  as
 to  avoid  condescension  and  to  increase

 the  possibility  of  exchange.  Advertising
 selects  an  unthinking  audience  and
 tells  it  what  to  buy,  without  thinking.
 Progressive  art  tries  to  provoke  an
 audience  into  perceiving  and  thinking
 for  itself.  (An  artist's  book  by  Don
 Celender  called  Opinions  of  Working
 People  on  Art  includes  interviews  giv-
 ing  these  definitions  of  art:  ‘It  brings
 us  closer  to  what  we  really  are.”  ‘“It
 makes  the  world  seem  brighter.”  ‘It’s
 fun  to  see  what  people  are  capable  of
 producing.”  And  even,  surprisingly,  ‘It
 has  high  social  impact  on  a  lot  of
 people.”)

 Audience  is  also  an  issue  for  Here-

 sies.  We  hope  our  readers  are  as
 broad-based  as  the  themes  of  our  14
 issues  and  their  editors  and  contribu-

 tors.  But  we  don’t  get  as  much  feed-
 back  as  we’d  like.  We’ve  included  a

 blank  page  in  this  issue.  We  had  two
 ideas  about  it.  First,  we  thought  it
 would  be  great  if  women  made  their
 own  page  art  on  it  and  sent  it  to  us,
 both  as  feedback  on  the  work  in  the

 issue  and  for  possible  inclusion  in  fu-
 ture  issues.  (We  also  thought  we'd  put
 it  on  the  back  of  our  subscription  blank,

 Farringdon  Road,
 London.  Dec.  1979.

 Artist  anonymous.

 l

 and  we  could
 have  both!)  Then  we
 realized  it  could  also  serve  as  a  way
 of  literally  inserting  one’s  art  into  the
 magazine,  seeing  one’s  own  work  in  the
 media.  Once  that’s  been  done,  every
 issue  of  Heresies  #14  ironically  be-
 comes  a  unique  item—through  the
 mass-reproductive  process.

 Mass-reproduced  art  is  a  means  to
 combat  cultural  exclusion.  It  is  some-

 times  criticized  for  not  being  pretty
 enough.  We  hope  this  issue  contradicts
 that  idea,  even  if  we  can’t  afford  color.
 We  see  #14  as  a  kind  of  visual  labora-

 tory.  If  it  works  on  a  page  of  Heresies,
 it  might  work  on  the  walls  of  your
 neighborhood,  or  on  the  page  of  a  local
 newspaper.  (There’s  a  history  of  artists
 using  the  mass  media  as  unwilling
 “host,”  such  as  Adrian  Piper’s  use  of
 miniature  posters  in  the  Village  Voice
 in  the  early  ’70s  to  convey  her  rage
 about  American  racism.)  ‘Graffiti,’  as
 one  wall  artist  put  it,  ‘is  the  people’s
 art.”  Artists  ‘‘defacing”  billboards  and
 subway  ads  have  taken  up  the  cause.
 For  better  or  worse,  our  society  be-
 lieves  what  it  sees  in  print,  in  the
 media,  on  the  billboards.  Knowing  this,
 the  small  press  network  has  taken  on
 the  responsibility  for  ‘seeing  is  believ-
 ing”  from  a  different  viewpoint.  All
 oppositional  art  is  graffiti  to  some  ex-
 tent,  scrawled  across  the  surfaces  of

 society  as  resistance  to  oppression,  ex-
 ploitation  and  misrepresentation,  as  a
 way  of  naming  our  own  selves,  of  forg-
 ing  an  identity  apart  from  that  imposed
 on  us.  That’s  what  feminism  is  all  about.  3

This content downloaded from 
� � � � � � � � � � � � � 134.82.70.63 on Sat, 26 Mar 2022 19:05:33 UTC� � � � � � � � � � � � � �  

All use subject to https://about.jstor.org/terms



 Е  КР  УКООНИге  ООС  му  анге  к

 ©  1981  Ѕһагоп  Метсгук
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 VULNERABLE
 ust  as  we  all  are,  he  is  only  a  delicate  envelope  of  flesh.  Perhaps  somehow  this

 J  knowledge  weighs  on  him  more  heavily  than  on  many  of  us  who  are  able  to  bear

 our  mortality  without  resorting  to  an  elaborate  denial  system.  For  what  use  are

 positions  of  directorship,  mammoth  stock  holdings,  30th-floor

 office  suites,  limosines,  private  airplanes,  when  at  any

 moment  that  intricate  biological  machine  might  cease  to

 function?  Among  all  those  bundles  of  tissue  and  nerves,

 just  one  artery,  only  one  valve.  .  .a  slip  in  the  bathtub,

 an  oily  slick  on  a  damp  highway.  .  ..The  personal  pain

 of  his  fragility  is  a  root  cause  not  only  of  his  problems,

 but  of  ours  -  how  else  can  one  explain  his  avoidance  of

 humanity  itself,  of  simple  human  charity,  of  the

 fact  of  connection?  It  is  this  imbalance

 of  his  values  that  has  led  to  our  `

 present  oppressive  condition.

 Help  to  heal  him,  help

 yourself,  help  us  all.  When

 next  you  encounter  an

 executive,  remind  him

 kindly  and  gently  that

 he  is  going  to  die.

 National  Mortality  Consciousness  Day,  the  Ides  of  March,  1982.

 ©  Nancy  Buchanan  1981

 Typeset  at  the  Women’s  Graphic  Center,  L.A.
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 H  a  j  T

 Color  photographs  made  at  a  well  baby  clinic.

 l

 Nancy  Linn
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 A

 mother  I  can  enjoy  instead

 og  deny,  love  instead  of

 despis  isd  know  that  to-

 mo/vow  I  Wil  not  change

 what  I  have  said  about  her
 T  will

 todaygnty  add  to  it  and

 go  on  £o  rave  and  as

 God  knows Love  you  Mother.

 where  IT  would  be  without

 W

 when  I  was  growing  up  is

 "funny"  about  telling  her

 age.  So  I  WRR  not  upset

 her  by  giving  the  date  of

 her  birth.  But,  needless

 £o  say  She  is  getting  along

 Án  age,  and  the  world  no

 Longer  values  older  people,

 or  mothers  in  the  way  they

 once  dida  but  I  dogot

 jUAE  OA  naising  me.  40

 caregully  and  Lovingly  as

 4s  my  best  friend.  Even

 now,  God  Bess  her,  she  4s

 Atill  ready  to  get  out  her

 mother's  £00LA  j)  ad  at  a

 moments  notice  she  wite

 g3£4ve  me  a  Little  bit  more

 mothering  when  I  need  it.

 Sick,

 and  I  was  Left  feeling

 hurt  and  Let  downs)  How
 m

 could  she  Leave  me  with  A

 even  saying  good-bye?

 with  me  when  I  win,  and

 grit  their  teeth  when  I

 Gak?

 Without  a  signal,  I  would

 have  treated  her  like  a

 butterfly,  never  causing

 her  the  slightest  pain.

 What  am  I  to  do  now  that

 Ashe  has  slipped  off  with-

 out  me?  Whom  WiL  T  tell

 all.  the  boring  details  ok

 my  Life?  Who  Will  Raugh

 name,  Madame  Posey  at  he'i
 i

 funeral.  "She  was  a  woman

 oh  beauty  and  concerngyou

 could  see  that  at  her  anr

 uak.  fashion  shows  of  the

 fifties  and  early  Sixties,

 4n  her  home,  at  her  part-

 Aes  and  dinners,  in  he

 Loving  nelationships  with

 her  family  and  friends,

 and  with  the  children  in

 the  COMMUNLAY  gft  >
 She

 SVA  bg0rgot  to  send

 money  por  their  camp  in

 Asumme."

 The  week  bepore

 Ashe  died  we  spent  at  my

 house  working  on  the  new

 doll  kit  business  I  just

 started.  She  packaged

 800  doll  kits,  in  just

 a  pew  days.  TI  begged

 her  to  take  it  easy.

 Let's.  g0  £0  see  a

 movie  or  something."  é

 "F'm  finishing  my  yg

 work"  she  told  me.

 "You  never  finish

 yow  work  Mother.

 "I'm  finishing  mine."

 mg  Il Ahe  said.

 A  (rvead  VL  (AME,

 fes  tr,

 MOTHER  (Madame  Willi  Posey)
 1949,  in  a  fashion  pose
 wearing  her  own  creations.
 photo:  Albert  Robinson

 I  LOVE  MY  MOTHER  excerpted
 60m  BETNG  MY  OWN  WOMAN

 an  autobiography  by
 FAITH  RINGGOLD  c  1982

 editorial  remarks  by
 MICHELE  WALLACE
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 DEBBI  SMYTHE
 Service

 LISA  SIEGEL

 Anger

 DEBBE  SMIDTH

 Spirit

 SUSAN  MARTIN

 Depression

 DEBBIE  SMITHE

 Scholarship

 DEBBY  SMITH

 Poise

 DEBBEE  SCHMIDT
 Talent

 CHAR  BRESHGOLD

 Anxiety

 CRISTINA  DEGENNARO
 Fear

 KATHY  CLARK

 Repression

 DEBI  SMYTH

 Friendliness
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 ('  fragment)

 the  news  binds

 my  mind  and  tongu  e
 like  lotus  feet

 $  cle  sebid
 rough  Sar  AAN  grdss

 useless  gagged  limbs  `
 hanging  from  the  rest  vf  me

 iwant  to  work  With  my`hands

 put  PY  my  swollen  legs  N

 Ome  days-you  can't  pusi  AT

 “we  could  discuss  my  skin

 Our  b  er  marrying  a  (N  A

 pa  VShers

 ia
 atter  r  ta  u >.

 s  Si

 \

 lack  a  saten  shtes
 hat  ncha  v
 but  nst  Ha  nus
 Yis  rudh  o  Us
 Not  even  the  madman  in  fags

 who  Walks  from  Marlem  to  Soho only  traveling

 hable  to  lift  E
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 |  ЈЕ55'  АТТІ  ТООЕЅ$  ТОМАВО  АМІМАЇ  ГЇ  РЕ  РВЕЅЕМТ  ТНАТ
 Оп  ёһе  бгапа  Ргаігіе  ЗискК  #41  і  Ї

 РАКАООХ  МНІСН  |  НАМЕ  та
 <

 о  “о  гп  А  |

 •  Ј>

 г  т  гл  4  ж4  гп

 де

 СС  еа  —  еа  ер)  2>  4
 к=) й

 О  Ј>  В“:  о  уа  сэ  –  а  гп  <  гп  ><

 |

 \

 ѕсегѕ  рга  Зь  уль  |  Ж  .  Боёһ  іп  апі  оиї
 /  Т.ЕМЕ$5  «ЦАР  у.  6  ХЫ  1  15 оғ  ѕеаЅ2  аг  еп.  і  аѕ  со  һе
 ТНЕТВ  ВИ  Е  55  4}!  НАМЕ  МАТ  $5  РІСК Зеѕраіг  о?  е.  пеѕ  опе

 |  ЈР  А  СКІ  РРІЕОФб  ОВЕЦ  ИЗИ  И  ЖЭ  175
 ѕһооёз  Ғгот  Ь1іф  йсһ  аге  иѕиа!  |у  р1  а  аце

 ‚  НЕАО  МІТН  АЦ  ТН  ШЭ  ОМЕ  у  у  МІ  ЗТЕВ \  паі  іеі  адаїпѕі  ігееѕ$  ”  саіпѕ  ої

 Іеаѓу  ЫЬгапсһе5.  с:  Еһ
 *  ЗОМЕТІМЕ$  ТО  ТНЕМ  АЅ  Т

 .  іп9  іпіо  а  ҒЇаё,  мієћ  а  фрее  Е  уе  айс  са]іІег,
 ј  КЕАСТІОМ  МАУ  ВЕ  ТНЕ  ХОМИ  И  5  гок  АМ
 {ипсї!  опе  Ғіпаѕ  й  В  М  с.
 `  АВГЕ  АРМЕВЅАВҮ  л  В  |Т  НА$
 Ї  Фиск5  гапо  Е  т  Ҝәрус  по  іе-
 ҒАССЕМ,  В.  ТНЕ.  г  #НЕ  СОМ- соуѕ  аге  Ш  |
 ТЕЅТ  МА$

 ироп.  Рг:
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 DON'T  TALK  DOWN  TO  ME.  DON'T
 BẸ  POLITE  TO  ME,  DON'T
 TRY  TO  MAKE  ME  FEEL  NICE.
 DON'T  RELAX.  I'LL  CUT  THE
 SMILE  OFF  YOUR  FACE.  YOU
 THINK  I  DON'T  KNOW  WHAT'S
 GOING  ON,  YOU  THINK  I'M
 AFRAID  TO  REACT.  THE  JOKE'S
 ON  YOU.  I'M  BIDDING  MY  TIME,
 LOOKING  FOR  THE  SPOT.,  YOU
 THINK  NO  ONE  CAN  REACH  YOU,
 NO  ONE  CAN  HAVE  WHAT  YOU
 HAVE.  I'VE  BEEN  PLANNING
 WHILE  YOU'RE  PLAYING.  I'VE
 BEEN  SA  VING  WHILE  YOU'RE
 SPENDING.,  THE  GAME  IS
 ALMOST  OVER  SO  IT'S
 TIME  YOU  ACKNOWLEDGE  ME.
 DO  YOU  WANT  TO  FALL  NOT
 EVER  KNOWING  WHO  TOOK  YOU?
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 MEDIUM  1.  Something  occupying  a  position  or  having  a  condition  midway  between  extremes.  2.  An  intervening  substance  through

 artistic  technique  or  means  of  expression  as  determined  by  the  materials  used  or  the  creative  methods  involved.  b.  The  materials  use»

 ing  environm

 HIUSUe  103

 y3əU0s  YpIya  30  surauw  Áq  ‘Append  10  39afq0  ‘uosIəd  e  se  yons  ‘Apuse  uy  `E  -AB19uə  Bu

 S1  Su

 A ƏJSUL  10  ‘pə4əauoə  ‘pəysııduose
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 н:  меат  РЕМТАС  0

 кл  Ден  ЛК  7  у  н.  -  ЛОМЕ  Ж

 ч  |
 Фочу

 7  2.  9  2г  й

 ТЫ  пе  ©  4р  с ‘  ра
 м  ў  а  *  ў  У  й  ун  й  с  д н  Г  Г  аы  т.г,  у,  КИ

 “Ки,  »  |;  Моме  |  ў
 И  сінь  Ку

 |  к

 Лиока  је  Їх

 |
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 7. Й
 Го  ЕШТЕ  ѕрасеѕ

 Д  һоокз

 [РЈ  оЈКО  о  ИО  [0:19  ОА

 ПӨЈа  А  =:  сашіегігей  аї

 Па  Г  ЧЕСТОТО  То  [о  оиу  ТоТГИ  4110)

 ѕІееріпе  Ьеаиїу  пееаѕ

 Рһоќѓо:  Согееп  Ѕітрѕоп

 МЕ  ВООВСЕОІЅЕ  МОІВЕ  СОЕЅ  ТО  ТНЕ
 МЕУ/  МОЅЕОМ  ТО  ВЕМЕОҮ  ВЕІМС  ОМІТТЕО

 ЕРОМ  ТНЕ  №ІМЕ-М/НІТЕ-РЕВЅОМАЕ  ЅНОМ/
 ©  1982  Гоггаіпе  О’Сгаау  2  1

This content downloaded from 
� � � � � � � � � � � � � 134.82.70.63 on Sat, 26 Mar 2022 19:05:33 UTC� � � � � � � � � � � � � �  

All use subject to https://about.jstor.org/terms



 ЕМЕВУОМЕ  АЦИЈАУЅ$  $АГО  $ЅНЕ  МАЅ  А  ЅОСКЕВ  ҒОВ  НАРРУ  ЕМОГМС$

 ҒВОМ  ОМОЕВ  НЕВ  ҒЕЕТ,  ТНАОМИ  МС  НЕВ  МОВЕО  МТО  А  ЅСТАТЕ  ОҒ

 ТНЕМ  ҒАЅТЕВ  АМО  ҒАЅТЕВ,  ОМТИ.  МОТНІМС  1$  ТАМОС  5ТЕ.

 СВАЅР,  НАСТ  ТНЕ  АСТІМІТУ  ТОР  ТНЕ  ЅРІММІМО,  ВОТ  МОТНІМС  15
 ССОЅЕ  ЕМОЈСН  ТО.  .  ТО.  .  .ЅНЕ  ЅТНЕТСНЕ$  ОЈТЅІОЕ  ОР  НЕВЗЕ  Р,

 ЅРІММІМС  АСВОЅ$  ЕВОМ  ВООМ  ТО  ВООМ,  ОМЕР  ТНЕ  УМА  1$  ОМТО
 ТНЕ  СЕІМС  АМО  ВАСК  РОУ/М  ТО  ТНЕ  СВООМО.  НЕВ  ЕУЕЅ  МОУМІМСО
 ҒВОМ  ОВЈЕСТ  ТО  ОВЈЕСТ  СВІТІСА  У  АМАСУ2ІМ№О  ЕАСН  ОМЕ

 ОМТ  ІТ  АЦ  ВЕОВ$  МТО  ОМЕ,  ОМЕ  ВІС  ОВЈЕСТ  МТН.  ОМЕ  ЦТ  |-
 МАТЕ  МЕАМІМС.  АРРЕАВІМС  ТО  ВЕ  ТНЕ  АМЕ  СВА2У  ТНІМС,  ТНІЗ

 ОМЕ  ОВЅЕ$$ІОМ,  МОТ  СОМТВОГЕИМС  1Т,  ЈЈ$Т  СӘМТАМІМАТІМО
 ЕУЕВУТНІМС  ІТ  ТОЦСНЕ$  ОМТІГ  ТНЕ  ВООУ  ВЕСІМ5  ТО  ҒЕЕС  ЦШІКЕ

 17$  НАВВОВІМС  А  РОСІТІМЕ,  АМ  АССОМРІІСЕ  ТО  ТНЕ  СВІМЕ,  №,
 НАВВОВІМС  ТНЕ  РҒОС!ТІМЕ  ІМУМОСОМТАВІСУҮ.  РНУЅІСАЬ  ОІЗЕАЅЕ
 ЅРВЕАОЇМа  ОЈЦТ  ОР  СОМТВОЕЬ,  РОТ  ОР  ВАВВІЕВ$,  СТОР  ІТ,  $ТОР  ІТ,
 ТВУІМС  ТО  $ТОР  ІТ  М№ОМ/!  НЕ  ТАКЕ$  А  ОЕЕР  ВАЕАТН.  .  .ОН..  .ОМЕ..
 ОН.  .  ТУО.  .  ОН...  .ТНВЕЕ...  АННННН.  ВЕСАХ,  ЅСОМ/  ІТ  ООУИМ,  ЅРІТ
 ІТ  ООТ,  УОМІТ  ІТ  ООТ,  $ніт  ІТ  ОШТ,  СЕТ  Іт  ОЦТ.  ОШТ  ОҒ  ҮОЦВ
 ВООУ.  МО  ҒОВЕТСМ  МАТТЕВ  НЕВЕ.  |  ПЕРЕАТ  МО  ҒОВЕ!  СМ  МАТТЕВ
 НЕВЕ.  НЕВ  ҒООТ  САТСНЕ$  ОМ  А  ГООЅЕ  ВОАВО.  ЅНЕ  ВЕСІМ№Х  ҒА  |  -
 ІМС,  $ТОРРІМС,  ТОРРІМС  ТНЕ  АСТІОМ.  МАІТ.  ТОР.  СНЕ  |ООК$  ЦР,
 ТАКЕЅ  А  ҒІМАЦ  СІГАМСЕ  АВОЦМО  ТНЕ  ВООМ,  |  ООКІМО  АТ  ЕУЕВУ-
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 |  Ϊ  ΡΆΙΤΙΝΘ  Ἐρβ.. Γ  ἬΜΕΡΙατε

 ΜΑ,  ΤΙσμ/

 Τι  ΕΞ
 ΜΑΜΘΝΑΘΩΝ  ρε  οτομωσονοιμοε  ΑΒΕ  Εκω  κου  Εθθευ  απ  προ  ον  Κὐήήμο  ΚΝ  αααα  νος,  «ΓΗΣ.  ΚΕΙ  Ἴμμα

 --
 “ωμοικλύω

 “

 ιθνήρλο  η
 ἘΜΆΙΤΙΝΟ  Το

 μ  ΤΗΕ  ΤΑ  δΑΜΕ  |  τν  σαὶ

 !  κ  ΠῚ

 Ἱ  Εἠα  ΕΝ  ος

 Ν  ἃ,  εὖ  ΕΟΚ  Ζψ0ΘΕ«ΤΕΡ  ΑνΡΙΕΝΟξ  ΓΝ  ΜΕΜΒΕΕΣ  ΟΕ  ΤΑΕ

 Εν  Μο  Μο  Ε

 ΝΣ  ΤΗΝ  ΒΆΕΥ  ξοομν  ΦΈΝΕΒΑΤΙΟΝ

 υ«Ε

 ΟΝΕ  ΡΙΕ

 Αρκ  αομκενώς  ΑΕ  ξΆΘκαχεεπομαθεΕ

 εκ
 ΓΝθΙΤΙνό

 ΝΆΙΤΙΝό  Εσε
 Ϊ  ΤΕ  Ἐ/ο  ξανσ

 ΝΙΝ  ἐξ  Το  6ε:  Τ  ἐπ  πες

 ΤηβονφΗ  ΕνΕΝῪ  δΑΥ

 εἴ

 ΤΗΕΡΆ

 ΑΝΡ  ΜΆΤΕΗ  ΠΤ  ΜΑΡΡῈΝ  70

 ὶ  2]Τ.  Βα  Κ΄

 ΡΕΡΙΣΑΤΕΝ  Το  Αιι  ΤΗΟΦΕ  νΟ  νυςΤ
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 Question  :
 (Choose  honestly,  and  then  act  upon  e
 with  clear  conscience,  the  correct  N

 |  answer  from  the  following
 variety  of  options.)

 a.  Have  we  ever  been  able  to  afford,
 b.  Could  we  ever  continue  to  pay  for,
 c.  Hell  No!,  end  now  a

 OUr

 Own

 Political
 Irresponsibility. mmaa

 j  OUT  2  198!
 SERIAN  CORPSES, EUL

 Y  ;  1isbor0  BeA  WAA  cQ. a  B
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 gloria  bornstein

 postscripts  from  the  patriarchy

 24  dream  edits

 $100  an  hour

 you’re  going  to  die

 I’m  gagging

 a  penis  emerges  from  my  throat

 my  shoes  are  black  boxes
 with  no  direction

 I  climb  a  ladder  to  my  father’s  room

 my  ancient  beads  hang  down
 as  I  lean  over  to  kiss  him

 he  pulls  the  necklace  into  a  heavy  rope

 dragging  me  down  into

 his  rage  is  purple  with  no  breath

 I  hear  whispers  and  phone  calls

 from  my  mother

 who  is  dying

 she  or  I

 I  awaken  to  hear  thumping

 against  the  glass  wall  in  the  bedroom

 a  female  lion  is  scratching  the  glass

 my  husband  draws  a  small  pistol
 and  shoots  the  beautiful  animal
 his  one  bullet  misses

 but  creates  a  small  hole  in  the  glass

 the  lioness  places  a  long  claw
 within  the  delicate  hole

 pulls  and  shatters  the  glass

 the  full  moon  falls

 circling  me  twice
 I  catch  it

 as  it  dissolves

 into  white  sound

 33

This content downloaded from 
� � � � � � � � � � � � � 134.82.70.63 on Sat, 26 Mar 2022 19:05:33 UTC� � � � � � � � � � � � � �  

All use subject to https://about.jstor.org/terms



 @  す  oe
 Men  Sone  が

 Sb

 (arta  9
 "fh  >  20f  fa
 3.  wo  Fu  HOSE  waler

 5  61  cbs  i dwn,  1  Ctess  Fe  ey  1
 7  7  Th La  Sta  3  le{{  herd  4

 rT  ee  a

This content downloaded from 
� � � � � � � � � � � � � 134.82.70.63 on Sat, 26 Mar 2022 19:05:33 UTC� � � � � � � � � � � � � �  

All use subject to https://about.jstor.org/terms



 en  Sian  N  A  A
 DEAR  ABBY  '  M$  hiband  and  ı  nave

 been  having  a  litg,domestic  trouble  so  1)
 finally  got  him  to  go  to  a  marriage
 counselor  with  me.  We  were  advised  to

 take  an  interest  in  each  other's  hobbies.

 Well,  I'm  trying,  but  it  makes  me  sick  to

 my  stomach  to  go  down  to  the  city  dump

 and  shoot  rats.  My  husband  gels  in

 training  for  deer  hunting  this  way.  Must
 I  join  him  in  this  sport?  —  NO  SHOOT-  | ER  ml

 DEAR  ABBY:  A  couple  of  women

 mōyed  in  across  the  hall  from  me.  One
 iy  a  middle-aged  gym  teacher  and  the’

 ather  is  a  social  worker  in  her  mid20s.

 Fese  two  women  go  everywhere  fögi;th-
 er  and  I've  never  seen  a  man  go  into

 their  apartment  or  come  out.  Do  you

 think  they  could  be  Lebanese?  —  CURI- QUS  s  r
 DEAR  ABBY:  I  am  an  Ilalian  man,  |

 age  34.  I  am  medium  build  and  am  told

 that  I  am  good-looking.  I  drive  a  sight-  ,

 seeing  bus  by  day,  so  !  speak  a  little  |

 English.  1  am  single  and  would  like  to  |

 correspond  with  an  American  woman
 between  the  ages  of  30  and  60.  |

 n

 She  doesn't  have  to  be  beautiful,  but  I  |

 want  one  who  has  a  steady  income  and

 owns  a  jate  model  American  automobile.  |

 1f  you  know  of  a  Waman  who  would
 like  to  correspond  with  me,  please  ask  |

 her  to  send  a  picture  of  the  automobile.

 —  VITO  IN  NAPOLI

 z
 J  I  AURA  NBWMAN  =  lu

 35
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 ART  QUIZ

 Life  on  a  Jovian  moon.
 A  bowling  ball.
 A  formalist  artist  suddenly  startled  by  the  realization  that  this  picture  might
 be  more  than  three  small  dots  elucidating  a-larger  circle.  :
 Än  activist  daughter  of  two  Happy  Faces  who  is  shocked  by  her  parents!
 confession  that  they  aren't  interested  in  politics  because  it  is "too  depressing."  |
 Her  reformed  and  stunned  mother,  who  just  read  Heresies  and  the  newspaper  for
 the  first  time  and  is  ready  to  fight  the  imperialistic,  anti-peace,  anti-poor,
 anti-women  attitudes  of  Reagan  and  other  lunatics.
 Reagan  himself,  unable  to  comprehend  Happy  Faces,  Unhappy  Faces,  Jovian  moons,
 bowling  balls,  peace,  the  poor,  women,  Or  anything  else. Three  olives  on  a  pizza.  ©  Barbara  Noah,  1982

This content downloaded from 
� � � � � � � � � � � � � 134.82.70.63 on Sat, 26 Mar 2022 19:05:33 UTC� � � � � � � � � � � � � �  

All use subject to https://about.jstor.org/terms



 ;

 YOUR  W

 sa

 rY
 A

 +

 c

 CAN  YOU  FIN

This content downloaded from 
� � � � � � � � � � � � � 134.82.70.63 on Sat, 26 Mar 2022 19:05:33 UTC� � � � � � � � � � � � � �  

All use subject to https://about.jstor.org/terms



 starfish

 regenerations:

 Mutations

 that  occur

 in

 the  condition

 before

 wholeness.

 selena  whitefeather
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 '  keep  hold  wrap  swaddle  bundle  tie  protect  restrain  idolize  bandage  conceal  reject  refuse  detain  deform  separate  possess
 cherish  keep  hold  wrap  swaddle  bundle  tie  protect  restrain  idolize  bandage  conceal  reject  refuse  detain  deform  separate
 possess  cherish  keep  hold  wrap  swaddle  bundle  tie  protect  restrain  idolize  bandage  conceal  reject  refuse  detain  deform
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 LOOK  FREEZES  MEN.  WHOSE  LOOK  COMPELS.

 WHO  DIRECTS  AND  CONTROLS  HER  GAZE.

 WHOSE  GAZE  MAKES  MEN  IMPOTENT.  MEDUSA:

 A  WOMAN  WHO  SEES.  A  WOMAN  WHO  KNOWS.

 WHO  BY  THE  ACT  OF  LOOKING  MAKES  MEN

 AFRAID.  MEDUSA:  A  WOMAN  WHOSE  GAZE

 IS  SO  THREATENING  SHE  IS  CALLED

 MONSTROUS  BY  THE  PATRIARCHY.

 MEDUSA:  A

 WOMAN  WHO

 LOSES  HER
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 And  I  still  haven’t  taken
 the  fingerprints  off  the  wall
 from  the  last  time  they  broke  in

 a  r they  filled  me  with  fear

 then  pain  c  of  health  care  problem?
 for  the  hand  that  desperately  Epidem  an  's  cuts clung  to  the  life  Reag  le  sick
 my  belongings  would  give  peoP make

 I  touched  them I  knew  R
 I  remembered  Wallace  who’d  said  ECESSION

 bui  GY  werit  gi  WELCOMED
 RG  Matter  now  hard  1  Wy  BY  THE  RICH
 I  go  and  ask

 and  they  make  me  feel  like  I’m  nothing
 I  want  to  do  it  honest

 1m  trying  not  to  steal
 I’m  trying  to  stay  straight

 Mt.  Sinai

 ‘‘Elizabeth,  I’m  going  to  give  you
 the  number  of  the  Crisis  Center.  I

 think  you  should  see  someone...just  a
 few  times.”

 ‘‘But  I  don’t  need  a  psychiatrist!”

 “Did  talking  with  Mrs.  Rodriquez
 help  you?’  ‘Yes,  but...  Wel,
 maybe  they  can  help  you  sort  things
 out.”

 ‘‘But  I  know  what  needs  to  be
 done.  I  need  some  money  to  pay  the

 bills,  my  refrigerator  is  empty  and  I

 have  to  pay  the  rent.  I  don’t  need  a
 psychiatrist  to  tell  me  how  to  do
 that.”  ‘‘Well,  maybe  they  can  help

 you  relieve  some  of  the  tension.”
 ‘And  when  I  go  to  work  tomorrow

 they’re  going  to  destroy  me  for  taking

 them  to  the  Human  Rights  Commis-
 sion  for  sexual  discrimination.  And  if

 I  don’t  go  in  they  won’t  pay  me.  And
 if  I  don’t  get  any  sleep  tonight  I

 won’t  be  able  to  go  in.”

 ‘‘Here,  I’m  going  to  give  you  a

 prescription  for  Valium.”

 What  we  don’t  need....ċ.

 What  we  need

 Photos  by  Jerry  Kearns

 Demonstrators:  Political  Art  Documentation/Distribution

 don’t

 mourn,
 organize

 SOCIAL  IMPRESSIONS  Elinabeti  Kulas
 43
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 NEN
 Have  you  missed  the  Goddess?

 Back  by  popular  demand—
 the  most  requested  issue  ever  published  by  Heresies—

 long  out  of  print!

 THE  GREAT  GODDESS
 Work  by  Nancy  Azara,  Louise  Bourgeois,  Mary
 Beth  Edelson,  Shellis  Glendinning,  Donna  Henes,

 Buffy  Johnson,  Lucy  R.  Lippard,  Mimi  Lobell,

 Gloria  Orenstein,  Carolee  Schneemann,  Merlin

 Stone,  and  many  others.

 Heresies  is  now  accepting  advance  orders  for  a

 reprint  of  The  Great  Goddess  issue  at  a  special

 prepublication  price—only  $5.00.  Bookstore

 price:  $7.00

 NOTE:  This  is  a  fundraising  project.  We  can  print

 the  issue  only  if  enough  advance  orders  are

 received.  Hurry!  We  must  have  your  order  by

 June  1.  (If  we  do  not  get  enough  orders  to  justify

 reprinting,  your  money  will  be  returned.)

 Yes!  Send  me  The  Great  Goddess!

 copies  @$5.00  per  copy  =$
 Send  money  order  or  check  drawn  on  a  U.S.  bank  ONLY.

 Add  50  cents  per  issue  for  postage  outside  the  U.S.  and

 Canada.

 Name

 Address

 City,  State,  Zip

 a  A
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 Dear  Editors:

 Thank  you  for  Issue  #13  on  Feminism
 and  Ecology.  It  is  the  growing  awareness
 that  the  root  causes  of  all  struggles  are  the

 same  that  gives  us  hope  for  change  as  we

 grow  in  strength  and  numbers.

 Your  issue  was  primarily  from  and
 about  East  Coast  women  and  we  wanted  to

 tell  you  what  we  are  doing  in  the  West.

 Last  spring  we  sponsored  a  one-day
 conference  entitled  ‘Women  and  the  En-

 vironment”  with  speeches  from  five  wom-
 en,  including  Angela  Davis,  Winona  LaDuke
 (WARN),  Anna  Gyorgy  (WLE,  Amherst),
 China  Galland  (Women  in  the  Wilderness),
 and  Peggy  Taylor  (editor,  New  Age  maga-
 zine).  In  addition,  50  workshops  were  led
 by  women  on  such  topics  as  alternative
 energy,  anti-nuclear  organizing,  organic
 farming,  Third  World  women,  population,
 world  hunger,  and  many  more.

 Out  of  this  conference  has  emerged  a
 class  on  eco-feminism  at  Sonoma  State

 University  in  California.  University  courses
 are  also  being  offered  at  the  University  of

 California,  Santa  Cruz.
 We  are  currently  in  the  process  of  put-

 ting  together  the  conference  proceedings
 for  publication  and  are  working  on  a  two-

 day  conference  for  this  spring.

 The  work  is  continued  and  ongoing  as
 we  make  connections  with  other  individu-

 als  and  groups  and  as  the  mailing  list  and

 network  grows.  In  the  works  are  other
 publishing  projects,  including  a  regular
 newsletter  and  perhaps  even  a  book
 project.

 It  is  crucial  in  light  of  the  current  ad-

 ministration  that  people  everywhere  be-
 come  active  and  aware  of  the  issues  that
 threaten  our  very  survival.  Thank  you  for
 the  work  you  have  done  in  this  regard.

 In  strength  and  solidarity,

 Susan  Adler,  Carol  Hoyt,  Eris  Weaver
 Women  and  the  Environment

 637  Dexter  Street

 Santa  Rosa,  CA  95404

 Dear  Heresies:
 Thank  you!  Finally  a  forum  where  there

 are  no  right  or  wrong  answers  to  the  issue

 of  sexuality  but  merely  a  place  where  we
 can  begin  to  communicate.

 In  January  of  1980,  I  decided  to  turn  my

 fantaşy  of  wanting  to  write  into  a  reality.
 The  first  market  I  found  was  establishment

 pornography.  I  have  been  making  my  way
 through  this  obstacle  course  of  the  porn
 market.  I  write  what  I  want  to  write  and,

 so  far,  it  has  been  accepted.  Even  more
 than  that  there  appears  to  be  a  demand  for

 the  female  view.

 I  have  met  other  creative  women  in-
 volved  in  this  business.  And  there  is  one

 thing  of  which  I  am  sure:  Women  will  not

 change  the  way  they  are  viewed  by  men  by

 eliminating  pornography.  First,  women  will
 never  be  able  to  eliminate  porn.  It  is  short-

 sighted  arrogance  to  think  that  this  is
 possible.  Women  must  make  their  own
 pornography,  their  own  erotica  (if  a
 change  in  terms  makes  it  easier  to  under-
 stand).

 We  all  have  a  right  to  our  own  sexual
 fantasies.  Many  men  feel  just  as  confined
 as  women  by  the  establishment  view  of
 pornography.  We  can  do  more  to  non-
 objectify  ourselves  by  taking  responsibility
 for  our  own  images.

 How  tiring  it  is  to  read  ‘women’s’  mag-

 azines  that  ignore  sex  because  it  is  too
 difficult  a  subject.  The  result  is  that  by
 eliminating  sex  we  eliminate  humor  and
 without  our  ability  to  laugh  we  are  lost.

 I  agree  whole-heartedly  with  the  con-
 cept  of  Heresies:Sex!  The  time  for  saying
 “No”  is  past.  It  is  time  for  YES.

 Sincerely,
 Veronica  Anton

 Sexual  Adventuress
 New  York,  NY

 Dear  Heresies  Collective:
 With  a  lot  of  regret  I  am  returning  the

 enclosed  with  a  request  that  no  more  re-
 newal  notices  be  sent  to  me  because  I  do
 not  intend  to  renew.  I  have  mulled  over  this

 decision  for  some  time.  The  reason  is  that  I

 no  longer  see  Heresies  as—from  my  point
 of  view—radical.  I  am  aware  that  many  of
 you  probably  consider  yourselves  radicals
 because  you  are  either  socialists  or  com-
 munists  or  so  inclined,  but  for  me  social-
 ism-communism,  etc.,  are  as  outworn  as
 capitalism.  Indeed,  they  are  basically  the
 same  as  they  are  both  based  on  ripping  off

 the  planet.  I  see  no  difference  in  wrecking

 the  planet  in  the  name  of  the  State  or  in  the

 name  of  Exxon.  So,  if  by  heresies  you  imply

 your—to  you—radical  ideas  about  work
 and  property,  I  beg  to  disagree  completely.

 (cont'd  on  p.  47)  45
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 NEW  TITLES  from

 Astro  Artz
 ARTISTS  BOOKS
 AND  PERIODICALS

 eeceeeceeeeeee  eee  e
 ART  IN  EVERY  DAY  LIFE

 by  Linda  Montano

 A  book  of  participation  of  life  as  it  is,

 viewed  through  the  photos  and

 performance  texts  of  an  extraordinary

 artist.  A  book  at  once  simple  and  lavish

 in  its  presentation.  A  book  of

 masquerades,  bare  realities,  humor,  hard

 truths,  startling  turns  of  mind  and  fate,

 and  visionary  energies  consciously
 summoned.

 George  Quasha
 Issued  in  association  witn  Station  Hill

 Press,  New  York.

 152  pages,  paper  bound,  $10.00. eevee  eee
 INITIATION  DREAM
 by  Pauline  Oliveros  and  Becky  Cohen

 A  vivid  dream  of  passage  narrated  by

 experimental  composer,  Pauline  Qliveros,

 and  realized  through  the  exploratory

 photographs  of  Becky  Cohen.  The  book

 carries  us  deeply  and  graphically  into  the

 world  of  ritual  and  meditation  that  is

 integral  to  Oliveros’  life  and  art.

 Foreword  by  Becky  Cohen.  Afterward  by
 Pauline  Oliveros.

 50  pages,  paper  bound,  $10. OOOO  OO  OOOO
 All  available  from  e  Astro  Artz

 240  So.  Broadway,  Sth  FI.

 Los  Angeles,  CA  90012
 California  residents  add  6%  sales  tax

 DRESSING  OUR  WOUNDS
 IN  WARM  CLOTHES
 by  Donna  Henes

 Photographs  by  Sarah  Jenkins

 Intensely  personal  documentation  of  an

 elaborate  sculpture/ritual  undertaken

 by  artist  Donna  Henes  at  the  Manhattan

 Psychiatric  Center  on  Ward's  Island  in

 New  York  City.  The  artist  collected

 meaningful  items  of  clothing  from  the

 public,  tore  them  into  strips  and

 ritualistically  tied  knots  into  the  trees  on

 Ward's  Island.  Her  journal  of  her

 encounters  with  patients,  doctors,

 grounds  keepers  and  visitors  is  transformed

 into  a  manuscript  that  creates  a  web  of

 connection  between  them  all.

 “A  work  of  healing  and  connection  —  to

 the  disenfranchised  peoples  in  society

 and  to  the  closed  doors,  abandoned

 rooms,  of  our  own  psyches.

 The  images  are  gathered  and  pieced

 together  in  such  a  way  that  they  have  no

 linear  beginning  or  end.  All  together  they

 are  a  sequence  out  of  ordinary  time  and

 space  —  when  and  where  there  can  be

 sanity  and  relationship.”
 Arlene  Raven,  art  historian

 72  pages,  16  color  plates,

 paper  bound,  $12.  00.

 THE  AMAZING  DECADE:
 WOMEN  AND  PERFORMANCE
 ART  1970-1980

 Edited  by  Moira  Roth,  art  historian

 A  chronology  and  bibliography  on

 women's  performance  art  with

 biographical  sketches  and  photos  of
 30  artists  and  their  work.

 Paper  bound,  $10.
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 #2  Feminist  Publishing,  Women’s  Music,  etc.

 #3  Racism,  Spirituality,  Fantasy,  etc.

 #4  “Women  Surfacing”

 #5  “Violation”

 #6  “The  Lesbian/Heterosexual  Split”  $5.50  *
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 $16/yr.  $19/yr  $24/yr
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 MENAD  p.o.  box  738.  gloucester.  ma.  01930
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 WBP

 Womyn’s  Braille  Press,  inc.

 P.O.  Box  8475

 Minneapolis,  MN  55408

 forthcoming  in  82

 Womyn  who  are  blind  or  physically  disabled

 can  receive  feminist  and  lesbian  books,

 periodicals,  and  other  information  on  wym-

 yn’s  issues  from  the  Womyn’s  Braille  Press,
 Inc.  WBP  offers  materials  on  four-track
 cassette  and  in  Braille,  on  both  a  loan  and

 purchase  basis.  WBP  also  produces  a  quar-
 terly  newsletter  in  Braille,  print,  and  on  tape.

 Subscriptions  are  on  a  sliding-fee  scale.
 Volunteer  readers  and  contributions  are
 needed.  For  a  sample  newsletter,  or  for  fur-

 Enclitic  ther  information  write  us.
 200  Folwell  Hall

 9  Pleasant  St.  S.L.

 Minneapolis,  MN  55455

 published  twice  a  year  in  Fall  and  Spring

 Institutions,  $12/Outside  USA  and  Canada:  $14

 Individuals,  $6/Outside  USA  and  Canada:  $7
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 (cont'd  from  p.  45)

 Capitalism,  socialism,  fascism,  corpora-
 tism,  etc.,  etc.  All  past  heresies—no  longer
 heresies.

 If  “heresies”  is  to  apply  to  your  femi-

 nism,  I  find  your  feminism  very  tame  in-
 deed.  This  is  the  feminism  of  women’s

 studies  and  the  possibly  subconscious,  but
 very  real,  determination  to  continue  to  re-
 form  the  male  but  not  to  leave  him  and  his

 ten-thousand-year-old  empire  and  strike
 out  on  your  own.  That  would  be  radicalism.

 Your  issues,  as  exemplified  by  Music,
 Sexuality  and  even  the  most  recent  one  on

 Ecology,  all  reflect  a  total—or  almost  total
 —commitment  to  heterosexuality.  There  is
 little  or  nothing  in  your  pages  for  the
 radical  lesbian.

 I  found  the  issue  on  Sexuality  particu-
 larly  appalling.  Nothing  radical  about  it.
 Male-inspired  in  the  sense  that  all  of  your

 thought  patterns  are—whether  or  not  you
 are  aware  of  this—a  part  of  our  male-
 dominated  and  male-inspired  culture.

 A  truly  radical  piece  in  a  Sexuality
 issue  would  have  been  a  series  of  inter-

 views  with  straight  women  by  lesbians  and

 the  straight  women  would  have  been  ques-
 tioned  as  to  WHY  THEY  ARE  HETERO-

 SEXUAL.  A  reverse  type  questionnaire—if
 you  can  see  what  I  mean.  Instead  of  male-

 inspired  S/M,  we  could  have  had  a  piece
 on  the  lesbian  erotic  with  a  lot  of  emphasis

 on  how  it  differs,  and  will  differ  even  more

 if  so  allowed,  from  the  hetero  patterns  of

 sexuality.
 As  a  woman  who  has  been  a  radical

 ecologist  even  before  she  was  a  radical
 feminist  I  did  hope  for  better  things  in  the

 Ecology  issue.  But  the  only  heresy  I  found

 in  its  pages  was  the  Crucified  Coyote.  This

 page  I  greatly  appreciated.  Otherwise  I
 found  the  issue  rather  banal  and  was  quite

 disappointed  by  Ynestra  King.  I  have  known

 her  to  write  with  more  perception  and  in-

 sight.  Another  essay  purports  to  teach  us
 that  women  are  not  more  part  of  the  ecolo-

 gy  than  men...but  they  are.  Women  are
 obviously  more  deeply  connected  to  the  life

 forces  of  the  planet  on  which  and  in  which

 we  live.  Women  can—and  should—identify
 with  all  other  living  forms—from  rocks,
 mountains,  oceans  to  birds,  mammals,  fish,

 etc.,  etc.  Woman  is  along  with  all  of  this
 the  Exploited.  The  male—as  far  back  as  we

 can  trace  him  in  prehistory—is  the  Exploit-

 er.  This  is  never  brought  out  in  anything  in

 the  Ecology  issue.

 If  I  subscribe  to  a  publication  such  as
 yours,  it  is  to  find  new  explorations  of  the
 new  territories  of  women  and  life  on  earth.

 Not  to  find  a  rehash  of  old  dead  thought
 patterns  fished  out  of  the  dying  civiliza-
 tions  and  cultures  of  a  male-dominated
 world.

 And  that  Music  issue  contained  almost

 nothing  on  the  new  music  by  women—
 lesbian  women—music  with  which  I  can

 identify...

 So—although  I  hate  to  quarrel  with

 women  and  intensify  our  deep  divisions,
 yet  I  cannot  continue  to  read  and  in  any
 way  support  a  publication  such  as  Heresies
 when  almost  all  of  its  content  is  the  antithe-

 sis  of  the  goals  and  visions  that  I  pursue
 myself.

 There  is  nothing  in  Heresies  for  the
 radical  lesbian.

 With  sorrow  and  without  rancor

 yours

 Ruth  Douglas

 St.  Helena,  CA

 Dear  Wimmin  of  Heresies  and  Pat  Califia:
 I've  been  meaning  to  write  this  letter

 for  quite  some  time  now,  but  once  again  I
 moved  from  the  West  to  the  East  Coast,  and

 it  takes  a  while,  not  to  mention  a  lot  of
 energy,  to  pull  out  roots,  and  to  start  all
 over  again.

 I  want  to  thank  you,  Pat,  for  writing
 such  a  strong  statement  about  our  strug-
 gles,  and  I  want  to  congratulate  Heresies
 for  printing  it.  It  all  takes  a  lot  of  guts,  I

 know,  ‘cuz  yes,  I’m  one  too.

 I'm  a  28-year-old  butch,  white,  working-

 class,  fat  top.  I’ve  been  doing  S/M  for  sev-

 eral  years  now,  and  by  following  Pat’s  (and

 others’)  various  published  articles,  I  find
 our  experiences  seem  to  be  very  similar.
 I've  been  talking  about  S/M  with  feminists
 all  over,  I  was  one  of  the  dykes  that  or-
 ganized  the  first  S/M  workshop  in  Michi-
 gan  in  ’79,  and  it  burns  me  out.

 I'm  sick  and  tired  of  being  trashed,
 abused,  and  oppressed  by  these  so-called
 sisters,  therefore  I've  cut  myself  off  from

 politically  correct  feminists.  It  hurts  too
 much.  On  the  other  hand,  I  find,  faggots
 are  very  supportive.  I  was  a  raving  separa-

 tist  for  five  years,  and  in  my  heart  it’s  still

 only  dykes  I  want  to  be  with.  But  I  believe  it

 will  take  us  years  to  figure  out  how  to  live

 without  being  so  self-destructive  and  non-
 supportive.  In  the  meantime  I  want,  and
 need,  support  and  I’m  putting  my  energies
 into  people,  places  and  organizations  that
 support  me.  In  this  case,  right  now,  I'm
 working  as  a  writer  and  photographer  for
 Body  Politic,  the  best  gay  magazine,  be-
 sides  the  Advocate,  in  North  America.

 Also,  I’m  involved  in  a  1982  National
 Gay  Conference,  fighting  for  the  right  to
 talk  about  S/M,  pornography,  child  sex
 and  other  ‘hot’  issues  on  sex.

 Unfortunately,  the  wimmin’s  community

 here,  or  rather  the  majority  of  that  com-
 munity,  is  too  threatened  to  talk  about  it.

 It’s  sad.  Therefore,  I  have  to  resort  to  writ-

 ing  as  a  means  of  communicating  with
 other  S/M  dykes.

 I  would  like  to  hear  from  other  dykes

 with  the  same  problems,  ideas,  fantasies,
 hopes,  fears.

 Keep  up  the  good  work.

 Judith  Van  Dyke
 105  Hiawatha  Road
 Toronto,  Ontario

 Canada,  M4L  2X7  47
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 Design:  Cynthia  Carr

 HERESIES  is  an  idea-oriented  journal  devoted  to  the  ex-

 amination  of  art  and  politics  from  a  feminist  perspective.

 We  believe  that  what  is  commonly  called  art  can  have  a

 political  impact,  and  that  in  the  making  of  art  and  of  all

 cultural  artifacts  our  identities  as  women  play  a  distinct

 role.  We  hope  that  HERESIES  will  stimulate  dialogue
 around  radical  political  and  aesthetic  theory,  encourage

 the  writing  of  the  history  of  femina  sapiens  and  generate

 new  creative  energies  among  women.  It  will  be  a  place

 where  diversity  can  be  articulated.  We  are  committed  to

 the  broadening  of  the  definition  and  function  of  art.
 HERESIES  is  structured  as  a  collective  of  feminists,

 some  of  whom  are  also  socialists,  marxists,  lesbian  femi-

 nists  or  anarchists;  our  fields  include  painting,  sculpture,

 writing,  anthropology,  literature,  performance,  art  his-

 tory,  architecture  and  filmmaking.  While  the  themes  of

 the  individual  issues  will  be  determined  by  the  collective,

 each  issue  will  have  a  different  editorial  staff  made  up  of
 women  who  want  to  work  on  that  issue  as  well  as  mem-

 bers  of  the  collective.  Proposals  for  issues  may  be  con-

 ceived  and  presented  to  the  HERESIES  Collective  by
 groups  of  women  not  associated  with  the  collective.  Each
 issue  will  take  a  different  visual  form,  chosen  by  the  group

 responsible.  HERESIES  will  try  to  be  accountable  to  and  in
 touch  with  the  international  feminist  community.  An  open

 evaluation  meeting  will  be  held  after  the  appearance  of

 each  issue.  Topics  for  issues  will  be  announced  well  in

 advance  in  order  to  collect  material  from  many  sources.  It

 is  possible  that  satellite  pamphlets  and  broadsides  will  be

 produced  continuing  the  discussion  of  each  central  theme.

 In  addition,  HERESIES  provides  training  for  women  who

 work  editorially,  in  design  and  in  production,  both  on-the-

 job  and  through  workshops.
 As  women,  we  are  aware  that  historically  the  connec-

 tions  between  our  lives,  our  arts  and  our  ideas  have  been

 suppressed.  Once  these  connections  are  clarified  they
 can  function  as  a  means  to  dissolve  the  alienation  be-

 tween  artist  and  audience,  and  to  understand  the  rela-

 tionship  between  art  and  politics,  work  and  workers.  As  a

 step  toward  a  demystification  of  art,  we  reject  the  stand-

 ard  relationship  of  criticism  to  art  within  the  present  sys-
 tem,  which  has  often  become  the  relationship  of  advertiser

 to  product.  We  will  not  advertise  a  new  set  of  genius-

 products  just  because  they  are  made  by  women.  We  are
 not  committed  to  any  particular  style  or  aesthetic,  nor  to

 the  competitive  mentality  that  pervades  the  art  world.
 Our  view  of  feminism  is  one  of  process  and  change,  and

 we  feel  that  in  the  process  of  this  dialogue  we  can  foster  a

 change  in  the  meaning  of  art.

 HERESIES  COLLECTIVE:  Lyn  Blumenthal,  Marion  Cajori,

 Cynthia  Carr,  Sandy  De  Sando,  Sue  Heinemann,  Elizabeth
 Hess,  Arlene  Ladden,  Lucy  R.  Lippard,  Carrie  Rickey

 Associate  Members:  Ida  Applebrcog,  Patsy  Beckert,  Joan

 Braderman,  Mary  Beth  Edelson,  Janet  Froelich,  Harmony

 Hammond,  Joyce  Kozloff,  Melissa  Meyer,  Marty  Pottenger,

 Elizabeth  Sacre,  Miriam  Schapiro,  Amy  Sillman,  Joan
 Snyder,  Elke  Solomon,  Pat  Steir,  May  Stevens,  Michelle
 Stuart,  Susana  Torre,  Elizabeth  Weatherford,  Sally
 Webster,  Nina  Yankowitz

 Staff:  Sandy  De  Sando  (Circulation  Coordinator).  Cynthia
 Carr  and  Sue  Heinemann  (Production  Coordinators),
 Patricia  Jones,  Alesia  Kunz  (Administrative  Coordina-
 tors).

 This  issue  was  typeset  by  Myrna  Zimmerman,  with  dis-

 play  type  by  Type  Perspectives;  printed  by  Capital  City

 Press,  Montpelier,  Vt.

 UPCOMING  ISSUES

 No.  15:  Racism  Is  the  Issue:  What  is  racism  to  you—  per-

 sonally/analytically?  What  are  its  historical,  economic,

 institutional,  media,  mythic  roots?  Where  does  it  get

 tracked  (homes,  bedrooms,  workplaces)?  How  is  it  used

 (e.g.,  cultural  imperialism)?  If  it  isn’t  racism,  what  is  it—

 light/dark,  nappy/straight,  etc.?  How  does  racism  affect

 women’s  relationships?  And  how  can  we  unlearn  it  from
 both  sides?

 No.  16:  Women’s  Groups  —Time  to  Raise  Hell!  What  ac-

 tions/projects/plans  are  you  working  on?  Why?  What  are

 your  suggestions  for  organizing,  mobilizing,  grasping  the

 public  imagination?  We're  looking  for  action-oriented  ma-

 terial  from  progressive  political  and  cultural  groups  all
 over  the  world.  Please  contact  us  NOW.

 Guidelines  for  Contributors.  Each  issue  of  HERESIES  has  a

 specific  theme  and  all  material  submitted  should  relate  to

 that  theme.  Manuscripts  should  be  typed  double-spaced

 and  submitted  in  duplicate.  Visual  material  should  be  sub-

 mitted  in  the  form  of  a  slide,  xerox  or  photograph.  We  will

 not  be  responsible  for  original  art.  All  material  must  be

 accompanied  by  a  stamped,  self-addressed  envelope  for  it

 to  be  returned.  We  do  not  publish  reviews  or  monographs

 on  contemporary  women.  We  do  not  commission  articles

 and  cannot  guarantee  acceptance  of  submitted  material.

 HERESIES  pays  a  small  fee  for  published  material.

 We  wish  to  thank  the  following  people  for  much-needed

 contributions:  Carl  Andre,  D.  D.  Biederwell,  Nancy  Bless,

 Judith  Brodsky,  Jamie  Canvas,  Anne  Casale,  S.  Cusich,

 William  Dodge,  T.  Edell,  C.  Anna  M.  Eisbach,  Joann  Fac-
 tor,  Claudia  Fantino,  Ellen  Finkelstein,  Ward  Fliessner,

 Front  Range,  Francis  Giovani,  S.  Goldwater,  Jr.,  Judith

 Grunenst,  Jean  Hardisty,  Veronika  J.  Harkins,  Brett  Har-

 vey,  Katherine  Hine,  Kelly  Hodges,  Valerie  Hollister,  Ana

 Ionnitiu,  Kate  Isler,  Arlene  Johnson,  Jerry  Kearns,  Wyona

 King,  Fay  Lansner,  Vivien  Leone,  Louise  McCagg,  K.  Mali-

 nowski,  Diane  Middlebrook,  B.  Nessim,  Abigail  Norman,

 V.  Ottinger,  Charlotte  Potok,  Printed  Matter,  Edith  Read,

 Edda  Renouf,  Nelly  Robertson,  Miriam  Schapiro,  Patricia

 Scott,Susan  Silnenail,  Herbert  Smith,  Ann  Sperry,  Harry

 Torczyner,  Joan  Van  de  Water,  Ellen  van  Fleet,  Anne

 Walker,  Doreen  Weinberger,  W.  Wolf.

 This  publication  is  made  possible,  in  part,  with  public
 funds  from  the  New  York  State  Council  on  the  Arts  and

 the  National  Endowment  for  the  Arts.

 HERESIES  is  indexed  by  the  Alternative  Press  Centre,  Box

 7229,  Baltimore,  MD  21218.  It  is  a  member  of  COSMEP

 (Committee  of  Small  Magazine  Editors  and  Publishers),
 Box  703,  San  Francisco,  CA  94101.
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